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WATCH BESIGNERS . \ g
THE MINDS WHO \
CAME INFROM THECOLD \

Creative talents behind watch designs used to
have their identities concealed by their clients.

But with the rise of the notion of the watch as high
industrial art, the concept of the watch designer as
celebrity has at last come of age BY JACK FORSTER

-



ERIC GIROUD

Eric Giroud's youthful appearance and enthusiastic mannerisms
belie the dept]l of his experience. One of the most E:;ir&u]iﬁ;rumir
l:'xl'l‘l"lf]lﬂr'l f?‘r I.hl." new [rrt‘i't] r_1F }t()T(J‘IiJHiCEil -:ll—tlb[‘_!.. GITUUI’_{-S
name is connected with some of modern watchmaking's most
audacious designs. His resumé with MB&F alone is impressive;
Giroud is the actual designer of every Horological Machine to
date, and his work also includes t]i'hign.li for Universal Genéve,
Harry Winston Rare Timepieces (the Opus 9) and also, very
notably, a collaboration with Denis Giguet and Jerome Marcu
on the Manufacture Contemporaine du Temps Sequential One
I:p'tcturv.-d above). [ni!iﬂ”:,' trained as an architect, it is pi_‘rl"lEI]’_]S
natural that for Giroud, the extension of the form of the watch
into the third dimension a preoccupation of Biisser as
well — would be a logical consequence of the ability to think in
a manner that is essential in visualizing architecture. Giroud
has revealed that the end of the 1'-)1}1 and erHinT|inH of the 20th
century was a particularly exciting period in architecture — a
source of inspiration for his designs, which seem nourished by
the artisanal heritage and industrial dynamism of the 19th and

20th centuries, respectively.

MARC NEWSON
Marc Newson is a different breed from ma ny of the new-gen
watch designers; here is a designer whose work extends
to watches, rather than a designer whose primary focus is
watches. Newson's trademark aesthetic is the deployment
of biumurphic forms into the warld of 1'1.'{'r:,1|a}' Ubjf_"l;_‘t";i.
which take on, under Newson's hands, pt'culiarjl:it':s of scale
that play the objective knowledge of an object’s dimensions
against the perception that an object's lines might extend
into infinity. The wit of his designs is to make the limited
appear limitless, and this is 1'5,:5':'i£|“}- apparent in his
lkepod watch collections: the Hemipode (pictured above),
the Horizon and the Solaris. His work has the quality of
the graphic artist M. C. Escher — minus the fanatical
orchestration of geometry, in place of which Newson
substitutes sleek, pni‘.-]h]v—]ilw avoids that pru_ject mass and
lightness, materiality and vitality, all at once. Intriguingly,
the Solaris toys with one of watchmaking's strongest
visual conventions: that a watch has two sides, and it is the
latest example of Newson's playfully subversive approach,
the deconstruction of cognitive Ijresumption_r, whose

overturning is his stock in trade.



